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 After Louis XIV’s conquest of the Franche-Comté region, the advent of Besançon as a 

provincial capital contributed to the city’s growth and saw the arts flourish. While the town’s 

appearance progressively took on its new status, the province was slowly integrated through 

institutions, such as the establishment of an academy of science, literature and arts created in 

1752 and placed under the patronage of the Duc of Tallard (1684-1755), governor of the 

province.  This Academy was far from being the only form of artistic education in Besançon, 

and to some point, the institution even curbed the acknowledgment given to the one founded 

in the 1770ties.  

 The Academy did have a promising start. In 1756, the city’s quartermaster Pierre- 

Étienne Bourgeois de Boynes (Paris, 1718-Boynes, 1783) asked the Academy to rate the two 

statues Philippe Boiston (Morteau-les Frénelots, 1700-Paris, 1778) had made for the town’s 

promenade. With the institutions’ favorable response, the artist was then appointed to teach 

the art of sculpture and drawing at Besançon. Under the patronage of the institution, Boiston 

daily lectured at the Academy’s headquarters in Granvelle Palace. According to the 1759 

council deliberations his class was very popular with students who came in numbers. After 

becoming a citizen of the town, free of charge that same year, he left the province in 1761 and 

moved to Paris in 1761, despite the now very unpopular quartermaster calling him back.  

A replacement for Boiston was only found 10 years later. Luc Breton (Besançon, 

1731-id., 1800) and Melchior Wyrsch (Buochs, 1732-id., 1798), inspired by the examples of 

Comtois Nonnotte and Devosges in Lyon and Dijon, suggested opening a free School of 

Painting and Sculpture. The proposal, backed by Charles-André de Lacoré (Paris, 1720- 

Saint-Ouen-L’Aumône, 1784), Bourgeois de Boynes’s successor, was favorably looked upon 

by the city council. Yet, despite this enthusiasm, no housing was found for the new school 

and the Academy refused to share Granvelle Palace even though many of its members 

privately consulted Luc Breton and Melchior Wyrsch. Finally, in 1773, the town gave the two 

artists the chance to teach in a building that also housed the new School of Surgery. They 

were also provided with an extra teacher, the painter Claude-Joseph Fraichot (Besançon, 

1732-circa. 1803). The school was given the official title of Académie and placed under the 

direction of the quartermaster. It taught students from the age of twelve who had already 

acquired the principles of drawing and who could prove good moral character. The school’s 

annual budget was funded by the town council and Lacoré, who endowed the institution so 
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that is could reward students with prizes. Each year its funds were increased until the 

beginning of 1777, year the institution received a Royal subsidiary of 3000 pounds. 

During the same year, the town’s Academy became more and more interested in 

Wyrsch and Breton’s school. Although by royal decree of the 15th of March 1777, the count 

of Angiviller as general director of the Kings Buildings was patron in chief to all Painting and 

Sculpting Academies established in the Kingdom, the Academy of Besançon declared that the 

were the patrons of the Drawing and Sculpting School. The province’s parliament (which was 

composed of members of the Academy) went against the royal decree and sided with the local 

Academy’s request to become the school’s patron, despite the school’s and the town’s best 

efforts. D’Angiviller retaliated and became an obstacle to the Academy’s ambitions. The 

institution worked twice as hard to gain his favor. Indeed, the members of the Academy 

offered to share Gravelle Palace and a free architecture lecture given by Denis-Philibert 

Lapret (Besançon, 1761-id., 1821) was put in place and funded by Lacoré who was not only 

the director of Academy but also the office president of the School. However, all of these 

proposals were made in vain and in 1784, the new quartermaster of the province Marc- 

Antoine Lefèvre de Caumartin de Saint-Ange (Paris, 1751-Londres, 1803) puts a stop to it.  

Because of this ordeal, the School missed out on the Royal Academy’s patronage and 

official recognition. When called to Lucern, Wyrsch handed in his resignation and left 

Besançon with his title of honorary professor and his citizen letters. It was suggested by 

Caumartin de Saint-Ange that the painter Simon-Bernard Le Noir (Paris, 1729-id., 1791) take 

over Wyrsch’s position, which he did in 1785. 

The Revolution, which interrupted the Academy’s work, put the school in great 

difficulty. The Departments of the Haute-Saône and the Jura refused to bail it out, and 

although others like the Doubs did, they could finance the school alone. Lectures were 

transferred to Granville Palace in 1790, but Le Noir and Breton’s subsidies were reduced and 

then cut altogether. The school therefore closed in 1792. Fraichot’s drawing class, which was 

maintained, had to be given in the college when Granvelle Palace was sold. In 1795, the 

painter Laurent- Bruno-François Jourdain (Besançon, 1745-id., 1815), an old student of 

Wyrsch’s, was named Drawing professor at the new École Centrale. When this institution 

was replaced in 1803 by private school, its master’s ambitions were brought to life once more 

and Breton gave free lessons to young deserving students and paupers. A new free Fines-Arts 

School was established in Besançon in 1807. 
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maçonnerie aux XVIIIe et XIXe siècles, Paris, 2005, p. 68-75.  

LEIDENGUT Brice, « Les Boiston, sculpteurs du Val de Morteau », dans Généalogie franc- 
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Comté, Châtillon-sur-Chalaronne, La Taillanderie, 2004.  

RENAUD Marie-Paule, Dictionnaire des peintres, sculpteurs et graveurs de Franche-Comté, 
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